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SERIES EDITOR’S INTRODUCTION

I am delighted to take this opportunity and introduce myself as the new Series Editor of Advances in Librarianship since January 2021. In this capacity, I extend the series’ impact via a critical perspective that spotlights social justice and inclusive praxis from the shadows to become an emerging canon at the very core of who we are and what we value as legit in library and information science (LIS) scholarship and practice. This strategic vision requires destabilising of entrenched hegemonies within our privileged ranks and external communities to alleviate intersecting political, economic, social, and cultural anxieties and power imbalances we witness today. As we move towards the quarter-century mark, we also need to effectively document such paradigm shifts in LIS, serving as a foundation of inspiration upon which, together in our multiple identities and diversities, we can proudly contribute to the building of a meaningful society towards a brighter future for our children to inherit. 

New stimulating models reimagining the roles of cultural memory institutions (e.g. libraries, museums, archives, schools, etc.) and the field of information are much required to develop symbolic and real infrastructures for moving us forward. We also need to better tell our stories of information activism and community mobilisation in the face of overwhelming challenges to human existence, from forces of neoliberal corporatisation, political ransacking, media irresponsibility, climate change, environmental degradation, and pandemic dis/misinformation, to name a few. What do the contemporary threats of human extinction and cultural decay mean for LIS professionals, be it scholars, researchers, educators, practitioners, students, and others embedded in a variety of information settings? Not only does it require actions in the ‘doing’ of resistance via information to decentre dysfunctional powerbrokers and their oppressions and entitled privileges. However, disseminating a forward-thinking agenda and narrative beyond our internally focussed bastardised institutional bastions is equally important, as we adopt an active stance to promote fairness, justice, equity/equality, change agency, empowerment, community building, and community development. Advances in Librarianship holds a special place in the hands, hearts, and minds of readers. The book series serves as a key platform to support creative ideas and practices that change and better articulate the vital contributions of libraries and the impact of information on diverse multicultural communities in a global network information society. Moving forward, my aim for the series is to engage our diverse professional communities in critical discourse that enable real transformations to occur. It is important to propel progress in shifting entrenched positionalities in LIS, while making visible content related to the ‘margins’. Decentring canons and practices towards equity of representation, inclusivity, and progressive change will naturally occur. Intersecting social, cultural, political, and economic upheavals in recent times demand an urgent response from the LIS professions in this regard. I am truly honoured and privileged to build on the legacy of Paul T. Jaeger, who served as Series Editor of Advances in Librarianship since 2013. His research helped to mobilise LIS in addressing concerns surrounding equity, diversity, and inclusion more substantially beyond past lip-service, also shaping the focus of the book series. I plan to operationalise new directions for single or multi-authored book-length explorations and edited collections by shifting focus on understudied spaces, invisible populations from the margins, and knowledge domains that have been under-researched or under-published in what we consider as high impactful venues in LIS and beyond. Examples might involve a reflective journey that established, or newly emerging LIS scholars, researchers, practitioners, and students critically reflect, assess, evaluate, and propose solutions or actions to change entrenched practices and systemic imbalanced inequities in different library and information-related settings. It might also involve decolonising LIS publication industries in their biased Euro/Anglo centricities with inclusion of content from geographical diversities around the world. 

I am reaching out to our multiple audiences for their support towards these goals in spreading the word for proposals to new volumes in the collection. Let us find our ‘collective voice’ in the LIS professions to make us all uncomfortable as we continue to ‘push the buttons’, thereby, becoming stronger in our quest to further social justice and develop our humanity, human dignity, respect, and potential to the fullest.

Bharat Mehra, PhD

Professor and EBSCO Endowed Chair in Social Justice

School of Library and Information Studies

University of Alabama

USA
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When Yali Weaves – What it means to her…

When I weave, the world comes to a standstill.

There is nothing else that matters to me.

The weight of the world is no more.

It is only the fibres, silence, my hands, and me, each woven together and feeling quite free.

Peace surrounds all of me. Oh, the serenity that envelopes me.

The feel, the sounds, and the smell of fibres from my Country take me back to what used to be.

The freedom, the joy, the simplicity.

I see, hear, and feel – being taken back to yesteryear.

My people show me how it once used to be.

Long before we became enslaved and lost all, showing me what I could have had, who I could have been.

The needle in one hand, the fibre in the other – oh how this is where I love to be.

Weaving the stories, the love, the knowledge – this is how I love to be.

Knowing my knowledge has been passed down to me, from my Ancestors to my Aunties and now to me.

What a feeling, knowing I am doing just as those before me.

I feel my women beside me weaving and laughing alongside me.

When I am teaching my women to weave, oh how proud this makes me.

The knowledge I have deeply embedded within me is now passed to the next generations below me.

When I am on Country, collecting fibres, just as my women once did, how powerful this makes me feel.

Sitting on Gunhi-Dhaagan and weaving peacefully – just the fibres, Country, weaving, and me.

Oh, the peace and serenity. I am powerful when I am on Country – nothing and no one can harm me.

I am a powerful Yinaa and I am healing.

You see, I have so much personal trauma, and then the intergenerational and transgenerational trauma come and lay on top of me, threatening to smother me.

Weaving has come along and saved me, pulling off the many layers and slowly has been healing me. Connecting to my Women, to my Ancestors, to my Country, and all she offers me – this is my healing.

This is where my heart will always be.

Weaving is not only my healer, and saviour, but is also what settles, envelopes, and heals me.

I am weaving, weaving is a part of me.

Weaving fills some of the void from what was taken from not only me but all of my people. Weaving is what saves me – weaving is what heals me – weaving is my sanity.

Weaving is everything to me. Weaving gives me the strength to walk into the future.

To heal, to be. Weaving is the connection that had been missing from my life.

Weaving comes with me everywhere I go, as this keeps me connected to my Country, to my women – to me.

Weaving connects me to my country through intangible fibres, connecting me to all that is country – my stories, my songs, my women, my country.

I feel lighter when I am weaving. Weaving is instilled in me, deep within my DNA. It will never leave me.

When I am weaving with fibres that connect me to my Country, I am home, I am strong, I am loved, everything is brighter and less worrisome.

Weaving has this exceptional ability to connect me with all and everything.

Regardless of the time, the space, or the distance – I am connected through intangibility.

I am weaving and weaving is me.





 

PREFACE

Kirsten Thorpe

In order to situate my positionality within cultural protocols of research with/for Indigenous communities, it is important that I introduce myself. My family are Worimi people from Port Stephens, New South Wales. My experiences of employment and professional practice provide a significant backdrop to my standpoint in the research. I came to the library and archives field through an Aboriginal cadetship programme in the late 1990s. Although my entry into the archive and information world was accidental and inspired by an interest in history and social justice, I have found my lifework situated in contributing dialogue and engagement on the intersections between Indigenous knowledge and world views and archival studies.

Currently, I am a Senior Researcher at Jumbunna Institute for Indigenous Education and Research, University of Technology Sydney (UTS). I lead the Indigenous Archives and Data Stewardship Hub, which advocates for Indigenous rights in archives and data and develops research and engagement in relation to refiguring libraries and archives to support the culturally appropriate ownership, management, and ongoing preservation of Indigenous knowledges. My broad interests are grounded in research and engagement with Indigenous protocols and decolonising practices in the library and archive fields and the broader galleries, libraries, archives, and museums [GLAM] sector. I strongly advocate for the ‘right of reply’ to records and capacity building and support for the development of Living Indigenous Archives on Country.

After the release of Bringing Them Home, the report of the National Inquiry into the Separation of Aboriginal and Torres Strait Islander Children from Their Families (1997), the GLAM sectors became more acutely aware of the importance of access to records for Aboriginal and Torres Strait Islander people. Access to records and information was vital for understanding the impacts of racist and discriminatory policies that produced state-sanctioned control. Aboriginal and Torres Strait Islander people sought justice and reparations by engaging with the archives.

However, it was my experience working as an archivist to support access that I recognised that the systems and processes were stacked against Aboriginal and Torres Strait Islander people. Although the calls for greater access were critical, Aboriginal and Torres Strait Islander people were engaging in harmful spaces. Fourmile (1989) described the sense of isolation that Indigenous people experience when wanting to access materials in the archives arguing that: “Aboriginal people feel ill-at-ease and self-conscious when entering white institutions which emanate an entirely alien cultural presence” (p. 3).

Having worked in the GLAM sector for over two decades, I now see the urgent need for new approaches to be designed. New frameworks that support Indigenous people’s needs beyond mainstream bureaucratic practices and instead focus on strengthening the support for the spiritual and emotional care of knowledges. Rather than being places of harm, violence, and erasure, these new approaches must increase their support of Indigenous well-being, justice, and healing.

My research seeks to contribute to an agenda of Indigenous-led community-based research that speaks back to traditional practices within GLAM. My doctoral research Unclasping the White Hand: Reclaiming and Refiguring the Archives to Support Indigenous Wellbeing and Sovereignty (Thorpe, 2022), explored Indigenous self-determination and sovereignty over the management of Indigenous knowledges, with a particular focus on engagement with archives. The research identified immediate reforms required to support Indigenous peoples’ archiving needs and outlined a transformative model of Indigenous Living Archives on Country to support Indigenous ways of knowing, being, and doing in the archives and redress from the impacts of colonisation.

In my research and engagement broadly with the GLAM sector, I see a significant desire for people to support practices that dismantle privilege. This book seeks to inspire GLAM workers to reflect on their practices and engage or further cement approaches supporting community self-determination and agency.

GLAM institutions play a critical role in supporting memory keeping and the care and protection of documentary heritage. These cultural and collecting institutions hold significant power in making the stories of society accessible, useable, and understandable for this generation and those to come. Currently, there is a reckoning across the GLAM sector where people are becoming more aware of the dangers of institutions supporting dominant approaches that silence the world views of Indigenous people and other marginalised communities. Without intervention, GLAM practices support dominant historical narratives that present a biased view of history. GLAM institutions then enable opportunities for hegemonic cultures to diminish other cultures through denial and misrepresentation.

I come from a community where my community never stepped into the library and probably still do not today. Because when you think about it, like we probably don’t have any representations of ourselves in there. (Charlotte Moar, in Thorpe, 2022, p. 134)

This reckoning questions how GLAM has and continues to support colonial processes of dispossession and othering. How GLAM privileges dominant histories over others, and how Eurocentric ways of knowing drive the systems and structures of collecting and keeping within GLAM. The chapters in this book encourage a critique of the systems and structures of GLAM and inspire thought on how to conceptualise new approaches and ethical practices.


	How do you engage in ethical practice in GLAM as a response to past practices that failed in this regard?


	How do you manage reforms that are needed retrospectively while also designing futures that dismantle colonial approaches?


	How can Indigenous Living Archives on Country be developed to nurture and support community cultural information flows?




Internationally, Indigenous people and other diverse communities are challenging hegemonic structures of colonial and imperialist power that still exist. This action can be witnessed in calls for the repatriation and return of cultural heritage to local areas and through demands for collections to be managed and curated according to communities’ local protocols. Once silenced, the need for the spiritual and emotional care of collections is now recognised as a critical component of stewardship practices that need to be built into GLAM approaches.

While there is a significant movement of grassroots community efforts to reframe GLAM practices and dynamic projects being led by professionals to dismantle hegemonic process, there needs to be greater attention placed on a research agenda to theorise and conceptualise different ways of knowing within GLAM. In a GLAM context, participatory frameworks are needed to enable voice and agency of communities who have been marginalised and silenced in GLAM collections.

This book responds to this gap by providing a series of chapters on data curation and information systems design and the need to dismantle the authority that prevails in institutional GLAM practices. The range of papers brought together by editors Julie Nichols and colleague Bharat Mehra highlights opportunities for more ethical practices grounded in principles of co-design and social justice to be considered within cataloguing practices.

The book’s four main sections urge new frameworks for supporting data curation of cultural heritage materials by drawing specifically on research and practice being undertaken in Australasia. These approaches to curation encourage alternative cataloguing methods that seek to empower and awaken Indigenous voices. This activation ranges from examples of projects aiming to embed cultural protocols based on Indigenous practices to altogether abandoning mainstream GLAM processes that do not meet communities’ needs.

Part 1: Infrastructure – explores co-design and social justice opportunities in information systems design, considerations of the ethics and cultural sensitivities of data management, data curation, and games and gamification in GLAM contexts.

Part 2: Bodies of Knowledge – highlights several case studies relating to vernacular knowledge and GLAM. Participatory GLAM models are explored that centre the voices of Aboriginal and Torres Strait Islander people and communities across curatorial practices.

Part 3: Bodies of Experience – has two chapters (amongst others) that focus on First Nations authors’ perspectives. First, through direct and personal yarnings, as transcribed accounts of their experiences, they outline advocacy for reform in the GLAM sector and its management of Ngadjuri Aboriginal cultural heritage materials. Second, one chapter was prepared as an opinion piece from personal experience working in the GLAM sector that is provided by Ngarrindjeri woman, Deanne Hanchant-Nichols. Brye Marshall, Aboriginal archaeologist, proposes a future research methodology for investigating intangible cultural heritage.

Part 4: Representation – shares emerging practice relating to the use of Indigenous knowledges in moving images and using augmented reality. These examples demonstrate how technologies can activate GLAM collections and challenge current normative practices.

Overall, the contributions made in the book chapters encourage new priorities and approaches for data curation across GLAM institutional practice. Through the incorporation of case studies, this book demonstrates new methodological and practical approaches to support the care and maintenance of Indigenous knowledges. Methods of yarning, deep listening, and the embedding of cultural protocols encourage reflection on new transformative practices within GLAM.

GLAM institutions operate in a space that has a history of white supremacy and white privilege. The institutions have traditionally supported elitism, and the processes of colonisation have been embedded in the traditional approaches of GLAM. Significant work must be done to support reforms in GLAM around decolonisation. Without GLAM spaces being decolonised, significant harm will continue to be perpetuated. Similarly, there are great opportunities for GLAM practices to be transformed to support diverse ways of knowing. Embedding care to support the emotional and spiritual care of materials informed by local protocols.

This book sheds new light on approaches that can reduce the harm and dangers of the GLAM sector. Being exposed to stories of practice being generative rather than extractive helps model methods for GLAM to move beyond the status quo. To explore data curation approaches and information systems design beyond normative Western systems, which are damaging and detrimental to Indigenous communities and other marginalised communities.

When we read these examples of partnership approaches outlined in this book, we can imagine GLAM practice that enables appropriate voice, representation, and agency in ways that are currently only at the margins. The field of librarianship and the practice of cataloguing have the potential to respond deeply to the needs of communities beyond the status quo. These approaches should not be viewed as ‘special’ but considered as core requirements for projects to support community well-being.

Reflecting on my research, I see the need for reform and transformation of the archives. The desire for decolonising the archives is a first step in reducing the harms of the current dominant systems and approaches. Decolonising acts and interventions are critical as they will make the archives more welcoming and friendly. These steps in my research are about reframing. However, this reframing and supported reforms must be coupled with a view for a significant transformation of approaches: approaches that are based on Indigenous ways of knowing, being, and doing. The agenda to indigenise GLAM must be distinct from the necessary work required for decolonisation. They are two separate but interrelated agendas.

Currently, the increased focus on the Indigenous data sovereignty movement provides opportunities for Indigenous people to govern their knowledges and cultural heritage materials in ways not conceived before. In entering into these spaces of increased recognition of rights and the need for social justice aligned with better control of data, we must seek to identify and challenge the colonial paradigms perpetuated by GLAM practices. In some cases, they may be able to be refigured or, in some cases, entirely abandoned.

The chapters presented in this book testify to the need for significant transformations, continuing dialogue, and the development of Indigenous-led research agendas in GLAM. My research has identified the need for a new transformative model of Indigenous Living Archives on Country (Thorpe, 2022, p. 240). The Indigenous Living Archives on Country framework is an approach to support Indigenous archival sovereignty. These approaches have implications for current archival practice and theory, proposing pathways for growing archival landscapes embedded with respect for Indigenous world views and cultural knowledge flows. The new models suggest pathways to reframe the archives as an act of rebalancing power, restoring dignity to Aboriginal and Torres Strait Islander people, and caring for people’s information and archiving needs today and for future generations. McKemmish et al. (2019) also describe a radical reimagining of archives in their description of Living Archive of People and Place in the following ways:

Imagine … if we could bring all records relating to a particular community together in a new, radical form of Living Archive, one that turns the assumptions behind the institutional collecting archival model on their head. What if the dispersed and fragmented archival records relating to an Indigenous community were accessible on and embedded in Country. Instead of visiting a number of institutional archival silos or trolling through numerous web pages to search for often poorly indexed and contextualised records relating to a community, imagine accessing them on Country. And what if the records were not so much read as experienced in the context of other records that have always been connected with that place, including those embodied in the landscape and in the community through reembracing, storytelling, dance, art and artefacts? Imagine an immersive experience of Country as it existed back through time. Walking through Country, ancient landscapes would come to life through layers of storytelling, images and documents, deepening perspectives through extra-sensory interaction. Animated forms that give meaning to a dreaming, creation story or song could be seen to come to life beside, around, or above a rock formation central to their ancestral narrative. A long extinct volcano on the horizon could be witnessed in the throes of an eruption as the visualisation of a distant geological phenomena passed down through Indigenous oral traditions. The more recent past would be similarly revealed through the unlocking of archival material and repatriation to country. Imagine if, through augmented reality, an information board next to the ruins of a nineteenth-century mission was not limited to words and images printed indelibly upon it but acted like a window to the world wide web. Where superimposed images, text, videos and recorded speech emanating from the space of the board would be movable, searchable and navigable.

The authors contributing to this important book extend our understanding of the need for relational and living archives. Futuring our new archival spaces requires a radical reimagining of practice and theory encompassing different ways of knowing, being, and doing in GLAM practice. Views, aligned with a reciprocal archive, are most eloquently described by the late Ally Krebs:

[…] an archive needs to be a yarning, a conversation, with all the tacit protocols involved in a conversation between people, the respect in engagement that allows a conversation to continue over time, to be returned to, to grow and deepen, within a shared creative space. Yarning implicitly acknowledges the various contributors, embraces their contributions. It is by nature co-creative. (Ally Krebs, in Faulkhead & Thorpe, 2017, pp. 4–5)
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