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This second book in our Gender and Action Films collection has been a genuine
labour of love for all of us involved in its production. I therefore wish to dedicate this
edited collection to each one of our contributors. We are all a part of this crazy
world of Action Cinema, and I raise a glass to you all — Cheers!

— Steven Gerrard, 2022

I dedicate my work on this book to Pam, who always supported my academic
endeavours, and still reads all my ‘Uni work’. Thanks for encouraging my dreams.

And to Aunty Marg, for modelling the path for baby Renée to explore the world of
books. Thanks for letting me borrow your Funk & Wagnalls.

My love to you both.
— Renée Middlemost, 2022
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